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The Establishment of the East-Asian Art Museum in France
and the Dissemination of Chinese Paintings

Sun Min

[Abstract] From the perspective of the changes in dissemination context of Chinese
paintings in France in the late 19th century, this paper explores the process of establishment of
two East-Asian Art Museums, unearths and sorts out relative reviews about collected Chinese
paintings and exhibition, analyses the historical importance behind and outlines the dissemination
profile of Chinese painting in France during that period.
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