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Case Study of Intervention of Drama in
Education into International Education of Chinese:
Direction Teaching

Chen Yi

[Abstract] Rising in the first half of the 20" century, Drama in Education (DIE) is a kind
of teaching method and education mode that applies drama in educational practice and plays a
significant role in language teaching. Action, role and situation mark the very core elements of
drama. With such elements as the basis for practice and study, this paper adopts action research
method and combines the specific case of direction teaching to study teaching practices in Chinese
language classroom and explore the possibility of DIE’s intervention into international education
of Chinese, and to analyze its significance, value of problem by reflection of teaching with the
purpose of trying to work out a new method and path for international education of Chinese in the
post-method era.
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